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THE MAIN DEVELOPMENT STAGES OF THE
ITALIAN-GEORGIAN LEXICOGRAPHY FROM
THE 17" CENTURY TO THE PRESENT DAY

Natia Abramishvili

Ivane Javakhishvili Tbilisi State University
Faculty of Humanities

Keywords: lexicography, Italian-Georgian dictionary

The history of Italian-Georgian lexicography perfectly reflects
the interest of European countries towards Georgia, as well as an
aspiration and interest of Georgian people towards European
languages and countries.

The history of Italian-Georgian lexicography is centuries old.
During each period, the necessity of creating an Italian-Georgian or
Georgian-ltalian dictionary was caused by different needs, historical
and cultural context.

In the 17th century Georgian bilingual dictionaries were created
mainly in relation to the Italian language. The aggressive politics of
neighbor Islamic countries led Georgians to seek help in the west
and turn to European countries. On the other hand, the Roman
Catholic Church was interested in establishing missionary centers
in the east. The history of Georgian-Italian lexicography dates
precisely back to the 17th century and since then many interesting
and important dictionaries have been created, including: Dictionary
of Paolini-Irbakhi, Italian-Georgian and Georgian-Italian dictionaries
of Bernardo Maria of Naples, Italian-Georgian dictionary of an
anonymous author from Gori, Dictionary of Sulkhan-Saba Orbeliani,
which besides explanations of Georgian words includes their Italian,
Armenian and Turkish equivalents.

Nowadays many Italian-Georgian and Georgian-Italian
dictionaries and manuals are created, but the interest in Italian
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language now is caused by absolutely different reasons, among of
which the primary reasons are educational and labour migration.

At presentthe most complete are the following three dictionaries:

1. Italian-Georgian Dictionary (Dizionario Italiano-Georgiano,
Thilisi, 1999), by Nino Tsertsvadze, Claudio Debiasi and Tinatin
Akhmeteli.

2. ltalian-Georgian Dictionary (Dizionario Italiano-Georgiano,
Thilisi, 2006) by Luigi Mantovani e Marina Otskheli.

3. Georgian-ltalian Dictionary (Dizionario Georgiano-Italiano,
Thilisi, 2009) by Claudio Debiasi and Giorgi Bukhnikashvili. This
dictionary was published for the second time in 2012. It contains
568 pages and 14 000 words.
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Zaridze, N. (1999). Transliteratsiis tsesebi da paolini-irbakis kartul-italiuri
leksikoni (romi, 1629 tseli). [The rules of transliteration and Georgian-
Italian Dictionary of Paolini-Irbakhi (Rome, 1629)]. Thilisi.

Tsertsvadze, N., Debiasi, C., Akhmeteli, T. (2006). Italian-Georgian dictionary.
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LINSEGNAMENTO DELLITALIANO IN GEORGIA:
INDAGINE SUL TERRITORIO DI TBILISI

Marco Brignone

Universita Statale Linguistica di Minsk

Parole chiavi: territorio, ricerca, eventi, progetti

L'intervento ha lo scopo di illustrare uno studio di ricerca e indagine,
rilevamento dati e attuazione di progetti nel territorio della citta di
Thilisi ed é articolato in fasi distinte e con un puntuale e proficuo
confronto con i referenti degli istituti coinvolti. La ricerca si propone di
raggiungere obiettivi quali, l'organizzazione di un evento culturale che
coinvolga soggetti interessati alla lingua e cultura italiane in sintonia
con i loro bisogni e desideri, l'arricchimento dell'offerta formativa,
la formazione di un network che colleghi fra di loro istituzioni e
individui che condividono il medesimo interesse per l'italiano, allo
scopo di incrementare la diffusione della conoscenza della lingua e
cultura italiane, e creare sinergie durature fra gli istituti. A tal scopo
si espongono le fasi dell' indagine, durante la quale ci si € avvalsi
della collaborazione di direttori e docenti che hanno contribuito alla
progettazione degli strumenti di rilevazione e interpretazione dei
dati raccolti, allo scopo di rendere lo studio il pit possibile oggettivo
e aderente alle realta del contesto preso in esame. Si espongono
infine le proposte progettuali coerenti con gli obiettivi dell'indagine
e i dati raccolti: le proposte considerate attuabili nel breve periodo
sono state sottoposte ad analisi di pianificazione strategica, messe
in atto e documentate. Il risultato finale € l'attuazione di un evento
legato alla cucina e cultura italiane e un portale online che fornirebbe
prestazioni in termini di automatizzazione di servizi statistici e una
banca dati di istituti interessati a condividere le proprie informazioni,
risorse umane e materiali didattici, con l'obiettivo di creare una rete
di studenti ed estimatori della lingua e cultura italiane.
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DANTE'S IMPULSES IN RENAISSANCE PAINTING
(SANDRO BOTTICELLI)

Gia Bughadze

Ilia State University
School of Arts and Sciences

Keywords: painting, inspiration, values

The “Divine Comedy” deals with the eternal values of humanity
and the proclamation of these values within human existence; Dante
asks key questions, and, with very persuasive literary imagery or
visions, to a certain extent even answers some of them: Why do we
come into being? Why do we die? What awaits us beyond this life and
why? etc.

The inspirational force of Dante’s “Divine Comedy” remains
strong throughout time. Dante’s impressive imagery or questions
inspire artists from different eras, be it painters, musicians or writers.
Indeed, the epoch of the Renaissance carries the imprint of Dante’s
oeuvre, and thus the painting of this period is no exception.

The aim of this presentation is to show how Dante’s ideas
were reflected in Renaissance painting, in particular in the work
of Sandro Botticelli, one of the greatest painters of Quattrocento.
Besides Botticelli’s illustrations of Dante’s “Divine Comedy”, Dante’s
inspirational impetus is also evident in his later paintings. This is
clearly visible in Botticelli's two works, “The Mystic Crucifixion” and
“The Mystical Nativity”, which were created under the influence
of Dante’s creations and the impressive sermons of Girolamo
Savonarola. The analysis of the imagery of these works clearly
reveals the core values and postulates conveyed in Dante’s “The
Divine Comedy”: the revelation of sin, the expectation of punishment,
the justification of the Lord’s wrath, which were considered not only
in relation to a particular person but also in the context of the entire
society, the country, not to mention Dante’s and Botticelli’s beloved
city of Florence.
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3Mmabomamo dghoxzmmydn mobodgmmay
ohomoym s Jomomym dsbdgnsdo : 3m30 @ 19

Logm3dg 0Mydody

03069 5930b0330mab LobgmMoONb MdNObLNL
babgadBogm nbogzgMabHgdo

390s600sMmym 993609M9d0m0 B839MbIMH0

Lo3306dm bohyzgdn: GgBoxrmhs, 3m300 19, bogdohmzgem, 08on

99hoxzmmob d93b6sgmgmon dg3Mmo bblsobbzs mgmMmns sMLY-
o0moL. HMma0ENIMoE, 3ghoxkmMs gobobomgdmms 9bmodMngn
gmmIob mz3smbsdMmobom o Tob gobdoMmdo3zwbgb, MmammMy
dbszMymo d9dhy3gmadob bgmblL, 3mgbyMn sdDMM309d0L M-
M3sL. dmmm 3gMmomedo 30 33393Mg00L YgMmomgds 300930
dghoxzmmob gd3nMoymads 0969000 3mabohnm s Bbogmmmgn-
360 3mbHadbhdn. 9bab Jgbbogzamab 3MmEgbdn 8603369Mmmzab0
300 030360L 3MBEg3HYIMYMa 3DMM3H6900L MM g6obMsb
900sMm90ddo.

3mgbnnm m0bagznbHogsdn ghHoxzmMms gobdamdgdymony,
MmammME gMhomo 3mbEg3hnomymo bygmmb gogqds dgmmg bygmmb
H9M3069030. Bogamoms, MmMmEaLsE 3LsYdMMAN FbmzMgdady,
MmammE ImgdonMmmasdy; 3000mdg, MmgmmiE MIBY. dgHormmMab
00330M0 goggds 9393dnMwads A396L ymzgmomoym godmEmon-
angosb. A396 DL 30300 (A3960 godMEEOMydNESL) My sMab
dmgdoyMmods, mdn o dom 30Yygbgdom sdbHMIJHmo 3690900L
(3bmaMgds, 308500) 3oLeggddE. 3EENMMOM, gob3dsMbma vo-
LMoo 3690900 3MB3MHmo 3690900L EsbdoMmgdoo.

603MmAnL 30D060 0ym, 339030060 @S 3og390bsamndgoN-
6o, MMamMM 803300M©s M3bsdgMmzg bmamomb gMmom-gMmon
J03Lbo 3MmdmMYds, 3M30©-19, MmgmmE 3MabodyMo JgdhommmMy
nhomnym o JoMmym dsbAgnadn: MmAgmo nbzgznbdhyma d9-
Hoxmmgdn 3godmnygbgds dnobo smbyMmabomznl; 3mabodymo dgde-
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xgmmgodob MmIgmo bysmm mdgbgdn obwgbgb 3mMmboznMmybob
3M6E93hgomndoEnol; Mmgmma bobob 3mMBEI3HYsmyMa Bgdo-
gmMMy00 goMOMOL BMBsO® 3©d3n360L Pab3yMLAN; Mo BLEs3LY-
00 - 3360bb303900 03370900 NHaNYM O JoMMym Togsnmyddo.

30omnBab Loxyydamdg 3J0g3 gMmbom Fodmnz3zgms, MY
003600 o MM sbMYMYOL sOLHMIFDHImO bzgmML abe-

32000 A396 nMg3mng sMbYOMN 0dNIYM0 LoTYsMm s 88 Ggon-
203960 LodYsMMbMSD gMmngMoMdob 9gaem Asdmysmndgdy-
o 30M3©0 3admEomgos. d53MmM39073moa dsbomob sb6agmndob
0909350 0homyM o JoMmmnym 96530 godmamnbos mfMmao dofMo-
00 3Mmb3g3hnsmyMn dghoxrmMms: 3M30msb O0Mdmmy sMmab
m30 ©s 3Mm300 3Mab 09690Mn30 oMobHMmxs. mMogzg 96580
LEAEYMIE 3M0L EVFYTs39073m0 ab IghoBmMymo godmanbomMmg-
mosba (entailments), MmAmydnE dnmnsbmosdn Jdbnob o8 3mb-
(3930YsYM gHoxmMmoL.
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COGNITIVE METAPHORS IN MODERN ITALIAN AND
GEORGIAN MASS MEDIA: COVID 19

Salome Iremadze

Ivane Javakhishvili Tbilisi State University
Faculty of Humanities

Keywords: metaphor, covid 19, Georgia, Italy

There are different types of theories for studying metaphors.
Traditionally, metaphor was viewed in terms of linguistic form and
it was interpreted as a means of artistic expression, a form of poetic
thought. More recently, however, researchers have focused on the
empirical nature of metaphor in cognitive and psychological contexts.
Thus, the role of human conceptual thinking in relation to language
has become important in the process of language learning.

In cognitive linguistics, metaphoris defined as the understanding
of one conceptual domain in terms of another domain, e.g. when
we talk about LIFE AS JOURNEY; ARGUENING AS A WAR. Such
understanding of metaphor is linked to our daily experience. We
know exactly (from our experience) what travelling or war is and we
use them to understand abstract concepts (life, argument). We try to
explain abstract concepts with the help of specific concepts.

The aim of the paper was to establish and analyze how one of the
biggest problems of the modern world, Kovid-19, was established as a
cognitive metaphorin the Italian and Georgian mass media and which
linguistic metaphors are used to describe it; which source domains
of cognitive metaphors are conceptualized by the coronavirus; what
kind of conceptual metaphors predominate in human discourse in
general; what are the similarities and differences between the Italian
and Georgian examples.

Based on the analysis, once again, it was revealed how the
physical world around us, and the personal experience formed as a
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result of the relationship with it, plays a great part in understanding
the abstract domain. The analysis of the collected material revealed
two main conceptual metaphors in Italian and Georgian languages:
THE FIGHT AGAINST COVID IS WAR and COVID IS A NATURAL DISASTER.
Both languages fully process the metaphorical entailments that
make up these conceptual metaphors.
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nhomoym-Jommymo om@obnzymo
mgqdbogmbob XVII boyznbob bygmbsbgmo

bogmmdy 396gmaznma

03069 5930b0330mab LobgmMoONb MdNObLNL
babgadBogm nbogzgMbohgdho

390s600sMmym 993609M9d0m0 B839MbIMH0

Lo3306dm bohyzgdn: Johmgo-nBocnghn dmBsbngghn 0ggbosmbo,
J90000b0b 3o0mEn3ghn 9309000

3mmbgmn 3939madob bobgmmdab bagsmmzgmmb bgmbsebgmms
9mmzbymn 39bdhmab bgmbobagmo do@Mmom S4742 BoMIMaaabL
nB8o0ngh-gohmye 09gbogmbL, MMIgmoE oM of godbooMs L3Y-
Bosymo 33930L bsgebn. 3samgmaMmoxzngmon ImbsEgdgdom, 0gn
89039600 36 nymb XVIII boyzybob FnByMmIPmMbL o6 dMIY36m
LOY3960L VBEIHEL. MOEED nhamoyMma LoHY3gon s Fomn Jo-
Mmoygmo dgbobhyznbgdn bbzswabbgzs bygmomss dgbMmymgdyma, gb
00099 360 99(hYy39m™adgL, Mm3 mgdbogmbo mMmo 3oMob-ods-
mogmn dobombgMmobs s JoMmmazgmo osommannggb dngMmos dg-
3960m0. Maasb nomaymo bohyzgdob Jommym dgbshyznbgddo
099-09 33b3©70s 08gMYan0 asmagdhob gmmAgodn (“Ogmos”, “ndg-
hyon 3003000" s Lb3.), Y6 3033M3YEM, MMP, nby3zg Mmgm-
M3 00539 babgdab “odhsmoym-Jomonym-msmnnbymo ¢ggjbozmba”
(3mMbganon 3939madab babgamodnb bagoMm3gmmb bymbsBgmms
96mm3bymo 396MMa, bgmbaBgmn Q510), nBoengh-gohoge 0ggbo-
3mbog Jymsnbob gosommannggms 93mgboob gomgdmdns 894d6on-
0. 3obo gommzgmo 390396l ob goadbgmab bobgomn Pbs
0ymb 068mb, MmAgmoi HgdLbHnbegzg bagmom dnbgMmomons mgqbn-
3mbob gMom-gMmon dmbo3zgmab dmmmb.

030 Jomogmo mgqdbozmgmaxznab obhmmMosdn mMgbmasbo
aMmgmdmngn, 3gmdmo, OmHaboggmo wmggbogmbab 3oMzgm bBo-
0938L BoMIMoEa)bL o Bob yLBEMYOL Moxgngm gMmabmazab Lo-
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096900L39hY39M 9gbagmbL “dmzmg Jemoym-Mybym-ms-
006360 8396sMgms, 3bm3zamms s mommbmo LadgBMIdnEOL”
(1884). ngoongh-gohmye 099bogmb8n dmEgdyanns 830sLBY dgho
odhomogma bohyznb, doMomsEsE - bagoMmmzgmmadn gozMEgma-
0o o6 sEaNMmMOmn3g ymasdn Ebmodnmo ygbm 93g6sMggdab
Jommymo 9gLbohy30Lad0; godmbagzmobob boboom g3bzwgods bbgs
©3Mag00b (gsy6ab, BnbgMomgdnl, Mmnmmbyonb) bogy3goab Jo-
Moymo 933030mM96(H900; sbBHIMoads 339boMgms Jomomymo
Bmagbzmahnmab abgomn doMd3zgmo @mmMIgdo, MMaMMgon3s:
~JhobBgbLbobb”, ,dhobBgb 09dg00”, ,ms6dama’, ,,80hnodbo309-
00", ,3000003305", ,boBo3yh0”, ,0033930", ,3mfobgha”, ,,89hyobn”,
»39800000b0" ,,00hod0m* o Lb3.

Moaob magbogmbdn BoMAm@agbomo 33960M7900L ocho-
moyf  LabgmBmEgdsms sMmsgmomn Fgbothyznbo (,090ma000%,
,0030 0900% ,3M3850000b0" s Lb3.) oM 33b3Yds FamMal 88-
000 9MbLyOm Mgdbozmbgddn, gb goMygdmgods, dgbsdmmy, bLo-
39mobbdm smdmAbgb 93gboMmgms Jommyma babgmBmogdab
3339 ©0306mbgdyma Bmadgbzmohymab Lobmbndgdolb dgdwaman
©303960bsmM300.

dmbodbymon apomoygMm-Jommygmo mgjbozmbo dmgowdo-
Moym 3gmogmygm gbmzgMgosdn ahomogmo dobombgmadobs
©3 JoMm3gmn 3000Mmn3g900b mabsddMmmammodnb 303 gMmo
030mMbANBM godmzmnbgdass.
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XVIII CENTURY MANUSCRIPT OF
THE ITALIAN-GEORGIAN BOTANICAL DICTIONARY
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The handwritten text of the Italian-Georgian Dictionary (code: S 4742
at the Korneli Kekelidze Georgian National Center of Manuscripts)
until now has not been the subject of special attention. According
to the paleographic data, it should have been composed at the
end of XVIIl or the beginning of XIX century. Italian words and
their Georgian equivalents are written in different handwriting and
different ink. In all likelihood, the compilers of the dictionary were
an Italian missionary and a Georgian Catholic. Apparently, the name
of the Georgian compiler was Anton, which is indicated at the end
of one of the sections of the dictionary. As far as among Georgian
equivalents of Italian terms are sometimes found words in the
Imeretian dialect, it gives us a reason to conclude that this text, like
the “Italian-Georgian-Latin Dictionary” (Korneli Kekelidze Georgian
National Center of Manuscripts, code: Q 510) of the same period, was
compiled by the priests of Kutaisi Catholic Church.

In the history of Georgian lexicography, this manuscript is the
first sample of a bilingual botanical dictionary and, as a specialized
dictionary, focused upon a specific subject field, precedes Raphael
Eristavi's “Concise Georgian-Russian-Latin Dictionary of Plants,
Animals and Metals” (1884).

This manuscript of the Italian-Georgian dictionary contains
Georgian correspondences for more than seven hundred Italian
names of plants, mainly widespread in Georgia or known in local life.
Along with this, as an exception, sometimes there are translations
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of the names of words from the branches of fauna, minerals and
precious metals.

Since some Georgian equivalents of the Italian names of plants
presented in this manuscript are absent in modern Georgian special
botanical dictionaries, they can be taken into account when compiling
synonyms of the botanical nomenclature.

This manuscript of the “Italian-Georgian Dictionary” is one of
the original manifestations of the fruitful cooperation of Italian
missionaries in Georgia and Georgian Catholic priests and their
contribution to the development of Georgian culture.
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Mogbzms LNAOM M0g3nb, 067 6xdgMmm enmanab
®396md960 sb®hg smngngmob ,m3me90M030
3M3gnnb “dnbgz0m

/@360 sm0gngmab mohaMobhamymo
0903300M9mo0b 33emq39060L 8600
B0gMmemmanymo m35mbodMaboo/

0660 330Mo3bgmny
606m 39ME330d)

0anasb babgdbogym 36039MbabgMH
093609M700ms s bganmzgbgdnb gozgmbaho

bo3306dm Logyzgdn: 6589hmomans/hngbzms bnddmEngy,
,00300090h030 3MB8900s° ,,0b000 3bM3hgos”, 00689, 0908hnhy

dmbLgbg0s gbgds JnEaLo ahomogmoa 3mghob - sbdhg swo-
309M0b -mohgmodyMymo 8983300MMONL 33e9x3900L 3b3MOdDL
6909MmmamgnyMmo Mm3smbsdMmobom o dgbMmymgdgmns bbgo@e-
bbgo 833m93Mnb BodMMIY0DY oyMEObMdNM. 33emg30L F0dobNY,
60003 ©3065bmm, My oMLYOMOL 3339 833900Ma@ Badmbo®y-
™m0 ©s LOMMMME Asdmysmndgdygmn mgmmogmo boxgydzgmo
0000 3mgHnb 399mJdgndsda (,m3m3g0M030 3MBgENS", ,sbsman
3bmgMyds”) Mogbzms LNBOMMNZNL M33MbIBMALNO S I3s-
©30bmom, My bobob gobLbb3zszgdymn 33aM930L I9MMEYON S M3o-

bodMmobgdns EMydEyg godmygbgdymo Azgbo Logzmgzn R9gbm-
09600 GndoMon.

bb3oobbzs 33mg300 33sh396s, MMD 3mghob dngMm godm-
y96903mon Mogbgms bLNAdMMNZs doMNMIE® S38380Mg07 Ny
6060m0oMng dnb mohgMmobyMmya LogddnsbmodsbmMsb, bsbommd-
03 08 LMENSYM-3MMOHNIM ©O FIWMOYMYW 3MOHIJLHNH,
MmIgmdnE 9oL Y693 3bM3zMYxds o IMM3569mMod. bb3oabbgs
093609M0b dngMm BoMAMgdymo 33m93300L o 80gbgdgdab To-
bg300 033300900 Mogbzms LNIOdMMONZNL EsB3MM3s ODH]L
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d90mJ0gg00dn, Mmdgmoy 09603369m3bo@ 3obLodM3MOZL
03000mb6 6360MIMYd900L 0JBsb o gogadsL, MoEasbsl ab@y
090960 BD7LHO o MebsBNdg3Mymo 3mydns, MmMA dobo mnom-
d480bL ymgzgmo ggmsds o dMEzam dogmo Hadbhog 3o 3mbzma-
Hym 336mbBBMBNgMgdsb 99390gdsMg0d..

0mbLyb900L 30Do6NY, gozs0bomdMm Mogbgzms bonddommo-
30L d9bsbgod LoY3nbggdab FobdomdY ogMm3znmn MO s b,
0y M309bs 9dmb3zg30 ab®gb 899mgdggdsdn Bydgmmemmgon-
360 33mg3900L 393bngMms sdM0, Mybosl nbgomn 3603369mm-
3060 M0Eb3gonL gLsbgd, MmammgdnEss MoEbzn 9 (dgohmahg s
Mohmd?) s MoEbsn 5 (obhg s Mohma?).
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THE PHENOMENON OF NUMBER SYMBOLISM
ACCORDING TO DANTE ALIGHIERI’S “DIVINE COMEDY”

/Analysis of Dante Alighieri’s Literary Heritage
Studies from a Numerological Perspective/

Anna Kvaratskhelia
Nino Tsertsvadze

Ilia State University
Faculty of Arts and Sciences

” u

Keywords: numerology/symbolics of numbers, “the Divine Comedy”, “New
life”, Dante, Beatrice

The following article refers to the numerological analysis of the great
Italian poet Dante Alighieri’s literary heritage based on the works of
different researchers. Therefore, our task is to see clearly if there is
adistinctly expressed and finally established theoretical base of the
symbolics of numbers in the creative work of the great author (The
Divine Comedy, The New Life) and what kind of research methods
and outlooks have been used in connection with the phenomenon
under study.

Different investigations have shown us that the symbolics of
numbers used by the poet is mainly related partly to his literary
activities and partly to the socio-political and cultural context/
environment in which he had to live and work. Studies and findings
made by various scholars have revealed the load of numerical
symbolism in Dante’s work, which largely determines the perception
and understanding of the works themselves, as Dante is such an
accurate and consistent poet that almost every phrase and sometimes
even his entire text is subject to a specific pattern.

The aim of the report is to analyze the knowledge accumulated
over the centuries about the symbolism of numbers and to what
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extent the views of scientists involved in the numerological study of
Dante’s creative work coincide regarding such important numbers as
9 (Beatrice and why?) and 5 (Dante and why?).
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Commemorative plaques, with quotes from the Divine Comedy,
are an integral part of modern Florentine architecture. These
commemorative plaques in the native city of Dante, Florence,
date back to the early twentieth century. In 1900, the Commune of
Florence has commissioned authoritative scholars of Dante's works
to identify the places, people, and events throughout the city that the
supreme poet referred to in the "Sacred Poem" (Lombardi, 2012). The
project lasted for seven years. Thirty-four commemorative plaques
containing quotes from Dante's "Divine Comedy" are now found in
various parts of Florence.

Nine of the 33 excerpts inscribed on the commemorative plaques
were selected from Inferno (Hell), five from Purgatorio (Purgatory) and
nineteen from Paradiso (Paradise) and describe a particular historical
place, person, event, as well as the poet's attitude towards the poem's
characters and hometown. Dante's commemorative plaques are part
of Florence's architectural and cultural heritage, which daily raises
the interest of the city's residents and visitors in Dante's work and
his epoch. In our short report, we list all of them, with the Georgian
translation, as well as briefly review the relevant parts of the "Divine
Comedy", the source of the excerpts. It is interesting to understand
how the appropriate venues for placing the plaques were identified,
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and the context of each excerpt, based on an analysis of the existing
literature.

Given the importance of “The Divine Comedy” (or the "Comedy",
as referred by the author) for the Italian language, literature, and
culture, the commemorative plaques of the poem once again reinforce
Dante's interpretation of the epoch in the collective consciousness
of locals and visitors and the identity of Florence as a birthplace of
Dante Alighieri and the source of the Renaissance.
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"l'‘amor che move il sole e l'altre stelle.

Dante

The marking of the 700th anniversary since the death of Dante
Alighieri in Georgia began with the world premiere of Mariam
Aleksidze's contemporary ballet Beatrice. The contemporary ballet-
vision Beatrice was inspired by Dante’s Divine Comedy and is another
interesting and original contemporary interpretation of the poem.
The concept of the ballet is based on the artistic idea of Dante’s
“triad” (Inferno, Purgatorio and Paradiso), uniting the choreographic,
plastic (physical) and geometric thinking in Mariam Aleksidze's
perception of the world; spiritual and intellectual music created
especially for Beatrice by Dario Marianelli, contemporary Italian
composer and winner of Oscar and Golden Globe awards; and high
level of performance in musical and plastic forms of contemporary
Georgian artists.

The artistic foundation of the contemporary ballet is Beatrice,
Dante’s muse and a carrier of a symbol of multiple allusions in the
same way as The Divine Comedy itself. In the ballet, Beatrice is both
the protagonist and antagonist: human, demonic and divine natures
are concentrated within her. The musical and plastic world of the
ballet is constructed precisely around the artistic idea of Beatrice’s
transformation and metamorphosis, it begins with the hellish (earthly)
reality of the contemporary reality and ends with Dante’s cosmic,
harmonious unity of three colours (the triad) - a metamorphosis of
the trinity symbol.
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Given all of the above, | consider the question of interrelation
between Dante’s text and the ballet in three directions:
7. The artistic concept of Beatrice;
8. The interpretation of Dante’s text;
9. The artistic idea and forms.
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Nellambito dell’educazione letteraria questo intervento mira a
formulare un modello di insegnamento del testo letterario a stranieri
finalizzato a correlare il quadro epistemologico con le modalita di
didattizzazione piu pertinenti allo scopo di favorire lo sviluppo
comunicativo della lingua e l'analisi critica e interpretativa delle
opere letterarie da parte degli studenti. In questa prospettiva,
le soluzioni operative evidenziate consentiranno agli studenti di
individuare le caratteristiche intrinseche del testo letterario, con una
potenziale ricaduta formativa sul processo di acquisizione linguistica
degli apprendenti.



40 ©@obmgb d9dmdadgw 9ds, Mmagmmz dbmamom gamadamamn 090330 ©Mgmonb bogobdymo

ndym gonmo 9303Mo3nnby s goabob mygdnb

393965 nhomngmn s JoMmmzgmn
d69Mmqo0b d90mJdgm 90099

[ohsmogann 3mgdhob - @by smngngmabs ©o
Jommggmn 36gMmmnb - gMmogmaen Mmosgodab
3bmzmgoabs s d90mg0gwgdnb dogsmnmdy/

00M000 60gygono
606m 39ME30d)

0anasb babgdbogym 36039MbabgMH
093609M700ms s bganmzgbgdnb gozgmbaho

Lo3306dm bohyz9gdn: ndyegdnmn gdnghs3ng, oesbobeydy,
3mondn3gho hggndn, 00689 sengnghn, ghogme hmdsgndy

0mbLYbgdsdn dndmznbomogzm ndymadomon 9303M3E300LY
3o3babmydnb gogzmgbsb ndhamogan 3myhob - @sbhg semngng-
Mobs o Jommzgmo d6gMaab - gMogmm Mmdsgodob d9dmdag-
090007, domn3g 3bmzmgdobs o IMM3569mdnL dagomnmdy
ayMmobmdno.

Az39bL 30DobL BoMIMOEEabL godmgizmagzs ndobs, my MLd
300mnb30s B9dmbLybgdgmn s3hmM9dalb ndymgdomo 9dngMa-
309, Mol MMngg 898mbzg3530 obmmam §39Yysbsdn sMbydymMN
3mmohnggmo Mg7000, @S Mo MMM 008dsds 88 BJbMI968s dom
3bmgzgMmgoobo s 898MJ09090830. Md3®gbo gosdsMmmms mnom-
990 8omgebob dogamnmdy J939y60L oHM35000 ©o sbom bo-
gbmgMmgogm goMmgdman goobzmed s Mo Labob 3MmMdmMydndL
399Rgbbgb nb0bN. ngMbBas My oMo gogmgbs ndyagdomads 9dngMa-
3000 © 3oobobmydsd dom LBIByMMMAM §bsdY.

A396 sLY3g 3oOMadm dmanhnggm LoLHgIsL gobLbbgzsgy-
0 3gmamaxzznygm bL3zMEgLs s nbhmMmoym gdmgadn, MmIgm-
903 a3Mngmm Mmodsgndg o @abhg smngngMmo dmm3zs6gmdbgb
s 0000 dmMab oMLYOYE BLEE3LY0-3obbb3e39090L o JoMo-



Dante’s Creative Work as the Treasure of the World Cultural Heritage 41

mgmb 303700 80 83(HMMYdaL MmgmMmE gbmzmgosb, obg dg-
0mg0dggosb dmmab.

hz9b0 33mg30Lb dgomn gobmogzm nbhgMmoabiEndmnbomy-
o baboomab, Meaeb dndbab dnbombyzem 30ygbgdm bLmEom-
m06330LbHM, Jgamgdom mohgmoByMomdzmobymdno s o-
633m3nmpaMmmmaoymo 33mgzab 3gmmogob.

333300 d99as 8n30mB0gm AZ396L 30DBL, 03 83hMMYODY
3339 9MLYdYm BysMmmgoLs o godmgazmg33009, 1803MaENoLY O
3mb3Mghamn 3mmohngymo Mg7100900b dgbsbgd nbxrymMmBsEngo-
99 ©oyMbmMdnm. ©o335b33960m, MMA 367MmMgOLy o 3MyHadL
ymzgmm3zob dmymazm goMmzzggamo bobob LobEHYBs o gL dY-
00300 90bsbgds dombogg 890mgdgadady. A3zgbb dg0mbgzgzedn
00 obob300 ynEabo B3momon dg0hsebs abHY smngngMabs @
3Mogman Mmdsgodob dbmamom Embob 36gMmMs s 3Mmgho
Aodmysmndgdsdo.

omohgModymMo:

3b3mgnsbo, 3., F335bndg 8. (2011). nhomoymo gbob nbHmMos. Mmdnmabo:
399m3399mmods ,d9M0nsb0"

308yMgmandy, o. (2008). mgmMmoymo g6smdgEbogmgdab 3gMmba. Mmdnmabo:
L0007 3odMIEgdmmd”

a3mammasdznann, 6. (2010). 3mBg6HoMgdn gMogme Mmodsgndab Bngbdy
,09bmm0b0” mdamabo: gsdmIEgdmmos ,oM@Hsbysn”

3s63030dg, . (2006). 3MmdgbHaMgdn gMogman Mmodsgadab Bogbdy ,300)-
mamo* mdnmabo: gasdmaEgdmmos ,Lasmn®

3009Mmb, . Cameron, D. (1990). Demithologizing sociolinguistics: why
language does not reflect society, in Ideologies of Language. London:
Publisher “Routledge”.

0My60, an. Bruni, L. (1987). Le vie di Dante e del Petrarca, a cura di A. Lanza.
Roma: “Archivio Guidolzzi".

domommnbo, 0. Migliorini, B. (2001). Storia della lingua italiana.Firenze:
“Bompiani”

30b39060, 9. Pasquini, E. (2001). Dante e le figure del vero, La fabbrica della
commedia.

“Ed. Mondadori”



42 ©3bMhgb dgdmgdg 909, MmammE dbmamam gymadamymo 890330 @MIMONL bogsbdymn
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In the present article we review the impact of forced emigration and
resettlement on the creative work of the Italian poet Dante Alighieri
and the Georgian writer Grigol Robakidze, based on their life and
work.

Our aim is to investigate what caused the forced exile of the
above-mentioned authors, which in both cases was the existing
political regime, and what role this phenomenon played in their lives
and creative work. How justified it was for each of them to leave the
country and move to a new habitat and what kind of problems they
encountered; whether the forced emigration and exile had an impact
on their literary language or not.

Wealso comparethe political system of the different geographical
spheres and historic epochs in which Grigol Robakidze and Dante
Alighieri lived, and the similarities and differences between them. We
also draw parallels between the personal life of these authors and
their creative work. The method of our research is of interdisciplinary
character. To achieve the aim we have used sociolinguistic,
comparative literary and linguo-culturological methods of research.
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As a result of our research, we have achieved our goal based on
the sources and studies related to forced emigration and exile, as
well as information on certain political regimes. We have concluded
that some kind of system always limits writers and poets, which is
constantly reflected on their work. In our case, this reflection made
a great contribution to the world fame of Dante Alighieri and Grigol
Robakidze.
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©3bMH9L 30MdNEds nbhmMmoymo 9dn0g3MoEn0b
oobgymbdn

MYLY 6 60360560d9

03069 5930b0330mab LobgmMoONb MdNObLNL
babgadBogm nbogzgMbohgdho
33905600hoMmym 393609M70508 Baznmpabho

bo3306dm bady3zgdn: 08687, 3. 3odbsbyhens, nbEmhagon gdnghogng,
090b30hgon, gahys-6s0d0

abmamom 3mobngs. 9Mnsb o3hmMgon, MMIJMmMs MomMddIE
369 03MEY, 9Mab 60gbgdn, MmAmydo3 gMmmbgm o063 yboo
Bongnmbm. @sb@g smogngMmog o0 ,,0930Mx0mmonb” bngMEgdn
dmnodmyds.

gfmomo dmgmbgds 093Mabmznbos Ebmdoma. dobo o3dhmMo
3MbLHEBbHNbY odbobyMnsy, 3gmdsebnodn ymxybob w©®ygob
dM0Ea96L; LogoMmzgmmb gdmzMmahngmn Mab3xdmngs 3oM-
39m 63003900 godL. 83030 Abgbzgmab dndsmm gobbbzozgdymn
©33M30©I0mads 893L; 00 MM0 vLdNsbalb yMmngMommds gm-
MAsymo 9Hn3ghoo oM samByMyms. 00 dmymmebym dgmage-
2900b03 badgobdnm nhy3nb, MmEs bagamgm bagdgms dnbaobhMDo
gm0 oo 30306308 s MMo smsbo gnMm3zsbgs bhgMannban
99Lmo38%s ahomnodn BsabobamgmoE s IbHIL ,,m3magdMan-
30 3m3gn0b” MmaMaabnb bgmdgbobymosm. Mo3n gedbobyMmmnsd
0thomayMn 96s 03mEs, Abgbzgmo mzmos, MMB ymzgw 39ady-
My g9mMb Mmoznb mammdY gL Bngbn Pbwo 3gmbmeo.

LagdoMmmzgmmb 3n0M3gmds EgIM3Mathnymas Mab3yxdmnzsd
3MLYOMOS LOOgENLBEYMME F96y3nds. J39yb0bL 3mmoahndyfn oY
nbhgmagddyomyma bsbomo ygbmgmdn gon@sbds. Jommymo
nbhmmogmo 9803Ma30s 3MgMmm 3MmMOMYTab gbdnsbgdME, do-
60bomogzs bmENsmM My 93MbmTngm LogombgdL LogjoMmm3zg-
omdn oy 3oL amagmgdb goMgo. o0 sMgsmdn My sEann dgn-
dmgds 9g0mmb obhab, o6 3093 Bgdmbbybgoga 3mbhgdbHdn
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Mo EoH30MmM33L 36 3gmabbdmdAL 0b. Mgdsms bb3sobbgs-
mds 8Maz30mxygMmaab byMomb Jdbab. g8naMoEnsdn gobbbzeas-
Oyan0 d3mbedMYOgOnL 3EdN36700 3MmNsb (MYbrsil nbobo ghmmn
3oMM0ab BamBmBoagbangdn ny3696). 3abbb3szgdgmns, 309350
obgE3, 9130Lgd0M0, ZLbogmanmanMmo My ggmaMoxzngmn dsbdoma.

MmgmmE 300430, b6HaL ,,0mbImds” 0y ,,e8MB3g0s" bbgs-
©sbbgs 3mbhadb®dn bgds. sMEmy 0d300000©, 0b Tbmmmme
dmbbgbngo MmN AbmaMom IMmsbogmMbms AsdMBsm3omMadn; dogs-
m0mg00: M9300 gadsdznmo ,,30MndobL LEdMBsEmMydsdn” Bongn-
0bagb a3mbLybgdsL ,,MyLbMd39M0 O DMGN SMIMLIZMYM-1L3-
oMo 3sMagmgon”. 3znMmg Mx3mM@ozL god. ,,mgmMmo gnmmzgnb*
#87 930D 630300mbo3L LoxMsbggmdn JoMmazgman d3nmbgzg-
0 1935 6ymb.

MmEe dobgom BgMgogmo Bamoanb gedmogdzgybgol ,,zmibs
M08 398bOL-HYomMLONLYY, 3mgdob ,,dbmxzmom-bgzob” BogbL
©33MJ393L o 3oMamamyMom, 399L30MNb, EsBMHIL, 30369MnL
6060MTMY0g0L osbabgmyodL. oMo FbmmmE MYbMozgmaboadn
©sbgMmoa BgMmomdn, oModgE 085303 ,,83MbLLB0O -03030 BgMgmyg-
mo” MmEs 3ggmdobgm 3mamyasb godmydabybgds o goM3zggmo
3MbMadLbho agnMm@goy, Asdmmzmab: @sb@Hg o dggb3nmn, don-
Mmbo s beM356(HaLN, 303dhMM 3033M O HMEbHMO, BoMEMILbo
s Mybmozgmo.

oo 393609Mn, MYbO3zgmmmmgn 303HmMmM Bmdsdg, 3oMnd-
30 LOgeb3g0mM 3odm3z3mn35L bgML ,,ab(Hg - MybMoZzgmn*.

30M0dI0 godmnEgds mam d0gmnadznmab mMmo dgnMgimm-
00060 60g603: ,,M3LM39m™MOL S PSbHIL nEYdamn* bohygo 3oM-
390, 19566. s ,,MyLbM3gmab s bHL nYdsemn” bohygzs 89-
mfyg, 19576.

3039M00, 9903Ma3nadn gadamomym gMmo ©oblxmbdY 30Lo-
306090. 0g0mM0 s dM39dyma MmO - o0, 0b gdogzoMgwnbo,
MmEs 3000 dmbadMY0700 oon339mads. bonbHgMmgbms gma3y
LOY31Y60L JoMmmym d6gMEMMODY LOYOMaLIL MobsdgEMm3zgmos-
LD 39380M7d00 IBHIL 3oMoNgdo.



46 ©obM9bL d9dmddg gdo, MmagmmE dbmamom ggmbamamn 090330 ©Mgmonb Lsagobdymn

mgobdomgmob ,,69Momgon mopgmohymedg. Ladbo@zmm
3mmohngs” 3gegMmdamgogdnm 0099adm@s Laymabazgmdn, 39M-
dm, 30M003n godmadsgzsm godgmdn ,,0Mmdmannb bds” ab bodo-
Mnggmb bmEnom-gdmagmobhngma dgdoms dsMmboab Ladmas-
MgoMgmymo d0xMmb ymzgmmzngmn mmasbm gobmmam. mydEs
39MnmEmmdnb ©oE3s bdnMom 39M bgMbogdmmos. 1938-1940
69030 030 go3gns JYMbsmo. BgMmoao, MMAmab ;momos-
993 30L070MY0M, PINdJFEY 3oL BYMEMYODdY - 1937 Bab
#68, #70, #71. MMamMmE LomoyMo@ab ASBL, o3HMML b ,,3manndon-
39 006(9MaLgoL, MMIWOL O3bMBgdsLsE sMbydymn bgmo-
LYIBMYOS FENMMODL. 0§39 dm3603603, MM o3HMML 8330MMO©
30MYMxnm0 sIM3ngogmads 8g3Lb bogdoMmzgmmdn sbgMom
6060MIMY050006 o abHbaEg dmabbybngdL. bggsadogMas dme-
09gonamgds, MmMIgmbsE b sMegmaoman dbshzmMyma Hadbhob o
33hmMob 3ndsmm godmba@ogl.

F9mbsaman ,,bmEnsmabhmo BMN* (gedmeomps 3sMadn
1934-1939 Bgddn o nym Jomoygmo bmEnsm-gdmzmshngmo
mMmgsbm) ©s099s3b Juhns-60000L Lodsbybm Bgmamb. ab Lso-
6hgMgbm 0d0msEss, MMI 9303MOBRI© 6HIL bodhyzgdo ydmzab
s M350 BgMmomnz abhab bhMmogmbgdom dmezMmmgods. Jyhy-
3-6o0d0b ,,69Momo dg3mdsmMb” ondgds JyMmbomnb #8 Bmadgm-
30 1937 Baanb. Bgdmm gMmn3oMmBogmmos 3sbbybgm. gogndgmmaod,
dafmboymo@ dgbsdenms, 9Mmo AbmamMAby3gmmdsb 0dnsMyd9b,
003M38 ROLYYWMMOYOMSD O30380MYd00m Lb3oLb3sg3sMOE
0dMmM369096. gnhy3-60000 (mMhn3zg 898;b3g39dn, habsiznhzgons,
20930mb60370006 3309430 Logdg, hmdegonz o8 gBo3dg 0039
6000 shss) sMHEgMO 33HMML 3MB3MgHIMo© oM gbgds, BogMod
mo0gdhamam bLbBL 03 MyoEmOsb, MmMA bb3s mohgMobhyMymo
®H99bdHg00b godmg3z9yb690ab dgbodmgommodnb Jmbobmznb o0 -
m0Im090dg doomwbgb o ,boM3Lbos” nbnwbyb. nmmns mg3o,
9L ,,bamzn“ 3MB3MgHyms dom d90mJagadsL sdsMamgdbm. sby
Mma oMy, 0d690Ms gMon oo bogsMngmyg, MmAmab dgbobyd
LOYOIMNE 30 3onax0MMASL godmnb393@o.

obhmMoym 930gMeEnadn abygdgmn ©ob3xmbo, smMovm,
™3300L 3ogMmdgmgosh n3m3ns, 393Mad 3Mabob BYMEmgoL ob
dmoMm d9dmybobogb.
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DANTE'S PARADIGM IN THE DISCOURSE
OF HISTORICAL EMIGRATION

Rusudan Nishnianidze
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World Classics. There are authors you should know about, there are
books you should read at least once. Dante Alighieri is also considered in
this space of “necessity”.

One memory is known to the public. Its author is Konstantine
Gamsakhurdia, restoring the days of his stay in Germany; The
Democratic Republic of Georgia is taking the first steps. He has a
different attitude towards Akaki Chkhenkeli; the relationship between
these two people does not end with a formal etiquette. The sudden
offer will also be highlighted when the Foreign Minister offers him
a one-year business trip and two thousand pounds sterling to go
to Italy and facilitate the translation of Dante’s “Divine Comedy”. As
Gamsakhurdia knew Italian, Chkhenkeli believed that every cultural
nation should have this book on the shelf.

Georgia’s first democratic republic fatally ceased to exist. The
political or intellectual part of the country was scattered abroad.
Georgian historical emigration responded to a number of problems,
discussing social or economic issues in Georgia and abroad. What
place can Dante occupy in this area, or even in the above context
what load should he imply. The variety of themes creates a diverse
picture. There are people of different views in emigration (even if they
were representatives of one party). Psychological and geographical
distances are evaluative.
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As | said, Dante’s “recitation” or “testimony” takes place in
different contexts. Often, it is only mentioned in the list of world
classics. Examples: Revaz Gabashvili will read the report “Rustaveli
and Some East-West Parallels” in “Paris Society”. A small report on
page # 87 of the newspaper “Tetri Giorgi” (White George) will be read
by the Georgian readers residing in France in 1935.

When Mikheil Tsereteli publishes a letter “A Little about
Vepkhistkaosani”, he names the poem “World-Vision” and, at the
same time, he the works of Shakespeare, Dante and Wagner. Not only
in the letter to Rustaveli, but also in the “Poet - Akaki Tsereteli” when
he responds to his German counterpart and needs some context, he
lists: Dante and Shakespeare, Byron and Cervantes, Victor Hugo and
Tolstoy, Firdaus and Rustaveli.

The great scientist, Rustvelologist, Viktor Nozadze will write an
extraordinary study in Paris, “Dante — Rustaveli”.

Two short books by Lado Beliashvili are also published in Paris:
“The Mystery of Rustaveli and Dante”, the first word, 1956, and the
second word, “The Mystery of Rustaveli and Dante”, 1957.

This time, | will talk about one discourse held in emigration. Ideal
and the given reality - this is the crossroads where their opinions
intersect. Speaking of twentieth-century Georgian literature, Dante’s
paradigm in relation to modernity is interesting.

Leispirelli's “Letters on Literature” and “Art Politics” were
published in sequels in the French newspaper “Voice of Struggle”
published in Paris. It was the monthly organ of the Foreign Bureau of
the Georgian Social-Democratic Workers’ Party. However, maintaining
periodicity was often not possible. In 1938-1940 it was transformed
into a magazine. The letter we are talking about was published in the
newspaper - # 68, # 70, # 71 of 1937. As the title suggests, the author
is interested in the “politics” that the current government is trying to
legitimize. | also note that the author has a sharply negative attitude
towards the works written in Georgia and he also mentions Dante.
His impression regarding a number of literary texts and authors is
negative. The magazine “Socialist Thought” (which was published in
Paris in 1934-1939 and was a Georgian social-democratic magazine) will
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publish a response letter from Kuchuk-Naib. It is also interesting that
the epigraph is preceded by Dante’s words, and the letter itself ends
with Dante’s lines. Kuchuk-Naib’s “A Letter to a Friend” was published
in issue # 8 of the magazine in 1937. We mentioned a one-party rule
above. | will repeat, as a party they may share one worldview, but
they think differently about values. Kuchuk-Naib (in both cases, of
course, we are dealing with pseudonyms) does not refer to any of the
authors specifically, but objectively explains the reality which urged
them to make these concessions and pay “tribute” for the possibility
of publishing other literary texts. It is easy to say that this “tribute”
specifically harms their creativity. Without it there would be one big
gap and even talking about it would be incomprehensible.

The discourse that began in the historical emigration should
have had its continuation, but it is no longer preserved in the press.
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@369 o dsnMmbn dmoMaadbgmmonm
bogMm@Egdn - Jommymo boMmohngn

00600106 bobaMmyemndy

03069 $930b0330mM0b LobgMONL MdNENLOL
babgmabBogm ybngzgMbohadho

330060hsMmyam 393609M90008 Bo3amMMabH0
mJhmmabho moMadsbdzmobymosdn

bo3306dm bohyz9gd0: cobBg, donhmbo, 3odbobyheny

ohomogmn 3mghob - sbhg smogngmab (1265-1321) ,m301090-
0305 3mBgnad” (1320) LsY3nb9g0aL gobdsgzmMmMOsdn JENEILO
993930965 Imabnbs AbmBMomb 3mghms 99mgdggdsd]. dnb
»030090M03 3M3g0ob* sMad3my 0sMagdbnbgb Lbzswabbgs
968%7, 0M99© 3ob03ME3MOb90 3009353. bamoygMdn domnmyoy-
o bognmbo LD J39mgdo® dgndmgds gsdmzyma: 1. Esbhgb On-
ma3Moxns s 890mJagg0s bodommzgmmadn sbma 3033Mggm0
33000 Mb0nsdznmab basmgogzm dobagnb Bobgznm, BMO3gdgb@H
390myd39y69dgma Bamoaby; 2. dsnmmbob 3mgds ,obhgLb bo-
6oLBMIYHY39mMds"; 3. @3BHIL ,030M890M030 3MBJENL" JoMmmy-
™m0 03Mgdsbob nbHmMmoobomznb.

©@abhg smngngmab babgmn oM 30093 XIX Loy3nbgdn oym
3bmdomo Jommzgman 930mb3gm0-bodMasmMgdnbsmznb, bmenm
XX Lop3nb9dn dobn domgMaxknom sNbHaMLads o3e380MYdY-
0y Jommazgmo Mg3Mmagbomgdymo 3mmahnggMmn dmm3zsbob, dos-
Madbgm . MB0sd30mnb (1883-1937), bobgmmsb. s300 Mbnsd30-
™0 MMOES 09360 96sL, 30bymmd s mMngnbsmdn gadmAgbom
J3bmgm d6gMamms Ba6sMAMYd9dL, MM3IbNES s BPNMMO-
©9, 3M37mMaMndsEns gogbns dommznb Jommym bnbodgznmado.
©. m603830M0L 800dMBa3mab - dons M3oMadab bomgabm sMgng-
do 90393309 ©. Mbnodz0mab aydmszmadgm bhshnsb, Mm-
9gmoE 9moEe3L obhg smngngMob domamMoxznnb 3Mygadgbhgol.
0030600, MMA ©. Mbnsdznmon 3oMaoam nEbmMo®s, MmagmmE3 ab@y
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dm0ngngmob domamoxnsb, nbg dob d90mgddgadsbeE. 90wgbo,
6060090y 656y39hdn BoMIMEagbomons ob®gb dmzamg don-
M3aMo®yNs s ,n3m090Mn30 3MIgnab” dmimyg dnbosmbObL sbe-
ma3M9ds. Azgbm3z0L nEbmony, My BysMmmmon nbs gbaMagdmy .
mbB0sdz0mb, 3ogMd 0830Ma@ ngMdbmods dobo mMas gMynEnY,
339 H90m3b6 30Mym369m0 dngmads o DMBs©0 3bsmndA.

1816 6annb dg0ama, nhomnadn ymagzbob 3gMmomedn, bodgMm-
db6gmdn godadezmgdsedwy, dsoMmbn MmMTo 93bmMds n@homoasbs
s 30bL Igmnmsb. 1819 Bgmb ob gobbogyomMmgoymoe nbhgMyg-
LEYd M3396000 S IBHL 898MJ37gd0bL obmdnb dg0gma
9050900 8dMn, 39Ja60L 6365MIMgOn obhL 3obg3zbommdab
LOYFYHDY. LY 8909360 3myds Lobgmbmadom ,obhgb Bnbe-
LBsMBghy39mgds” (“The Prophecy of Dante”);

000mmbB0obL ,s6hab 60b5LOSMIYHY39mMgds” dndmzboby @
mobo LNBMgMaLEeb 893700 s Fobdn EsbMHIL 3nMom gogmg-
Mg0ymos 00M0, goxyMmbomyds ndhsmngma gMmaob dndsMm, MmI
399MmM036900L 3oM9dg oo P09EIMgds gmoo. ab ©sbgmo-
0o @abHabggmo bomggbm dMTonm, MMIMaL ndhomoygmo bobg-
mbm9oss “Terza Rima” s 9M0333Mo BaMIMoagbL dghMmym
990L39M0d6H 0.

000MmbBab 3mMydnb - ,abHaLb 60bsLBSMAgHY39mgdab” 89d-
060 ©0303d0M903m0 0ym 0 LoMMYWMYx0msb. JoMmmym 56009
0mb036ymn 3myds oM oMab MsMmgdboma (sMmbydMOL dbmmme
dm@Egdymo 3mgdab sbmbndyMo Mybymo moMadsbo, MmIgmos
398mE9337mos bhMgmdoEsdnb dgmbndgooymo gem-60gbab bobom
©s dMmnobm3b baszhMMmmM PJRMYO700L 333MOE IE33L), FogMod
0b LanbdgMabms donmmbab 33B69dsMg LyMNLl3gMYdL, Mo3n-
LYBRMYONLAMY33MIMONL sbgd MO oodMYdNL MZsMbsdMaboo.
MmagmmE m3000m6 donMmbo smbB08603L dndmzbodn, 0gn Mo30L
3mgham 0L nhomogann 3gmbBaL dndsdznm sgmgMmadl, mydgs,
00039 ©MmML, 06N30EYsMM 06HgM3MIDHENLE 330330MOL.

3mbLEHIBHN6Y godbsbyMons (1893-1975) - NEN JoMm3gmn
06gMoamn o dmoMmgdbgamn, 1928 Bamb FyMboen ,06000MONL”
BYMHEmMY009 LEMMIE E.MBNAZNWMMSL godoMmym ©ab3gbnado
ndma3s 0830L907M 3abdoMmHgdsL, my MmamM 1bs nMsMaabmb
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©0E0 ggbmgmo Jommymo; ob bodb 3bzedLb, Mmd LogoMmms
969Mmmab bhomob omzemnbBnbgos, Bysmm gbnbs o LFNB6Y
960L bom30obyymo 3MEbs s LOBYLEHY M1MZTB0LSL. g0 gowag-
Moo gomymaxab moz0byxzsm moMadabb.

30830M09, LOEMMYE dFohm3d ©. s0gngMmab ,m3mMo90Mn30
3MAgnnb” 0eMadbobob 3. 3odbobyMmmnod sdxmdnbs, dngdsmms
3mbLHSBHN6Y Fognbodabomazab (1891-1960), MMAgmoE nym 36m-
000 3mgho o LOdMEsEM TMM3369 o NM3Mgds . 3MMEOMO
000MmMBoL 6365MIMYO9d0L BnoMaabgma XX baylnbgdn. 3. 3od-
LbYMENSA 9LMB33DS 3MgML bogymsmo 3635Mg0.

3mbLHebHnby godbobyMmosb IX HmIob godmEgdob LJm-
momdn 8060369d3m0s, MmMA ,zmzmbgmob” Bobgzemn MmoMmaadbs
3- §04060d90 3. godbobyMmnsb dngMm gbMmymgdymo 3635Mgnb
d0bg300. 3MmB96HsMYdn 3936y 3. 3oBLbYM®N.A. ( 3. godbo-
byfons, . 9. 2007:157).

3- 330LsbyMENob 3M3gbhoMmgddn AIBL oMy dbmmmo NN
9My0E0s, 3M33gm ©obdgb EbmaMyds-dgdmgadgmgdnl, dnbo
3M096(hodhmMgdnb 6o0BMg30L MBS 3MEBY o sbandn.

30335Ma, 396 3o309MmM0ebgm Lodn Myxds, MMIMgO0E P30-
330M©700 3bHaL Lobgmbs s bagomMmzgmmb. 3g30dMMdM, go-
Bboyma Lognmbgda LanbHamabm Pbws 0ymMbL ESBHIL L3gEne-
mobdhgonbs My MsMagdsbazmby sbamadngmbgdabomznb.
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300LsbyMmE0s, 3. (2007). MbBYMYOs60 30 HMBs. MsMadsbon, hmdo 9,
®o0mabo: ,Lagommzgmmb doEbg”

M30Mady, 8. bamgsbm sMgogo.



54 ©3b(ob dgdmgddg 90s, MmammE dbmamnm 3ymbamyma 890330 @M9mMAnb bogsbdymn

DANTE AND BYRON IN THE TRANSLATION
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One of the famous Italian poets Dante Alighieri’s (1265-1321)
masterpieces called “The Divine Comedy” (1320) has had a great
influence on the creative work of the poets throughout the world
for centuries. Dante’s “The Divine Comedy” was not only translated
into various languages, but also it was expanded. The issue stated
in the title can be divided into three sub-topics: 1. Dante’s biography
and creative work according to the recently found archival material
of D. Oniashvili in Georgia, a fragment of an unpublished letter; 2.
Byron's poem entitled “The Prophecy of Dante” (1821); 3. Dante’s
“The Divine Comedy” for the history of the Georgian translation. The
name of Dante Alighieri was known to the Georgian readership in XIX
century and in XX century a great interest in his biography is related
to the name of the Georgian repressed political figure, translator D.
Oniashvili (1883-1937). David Oniashvili spoke many languages, read
the works of prominent foreign writers in the original, translated them
and tried to popularize them in Georgia. In the family archive of D.
Oniasvhili's descendant Maia Tvaradze we discovered the fragments
of Dante Alighieri’s biography in the unfinished article of D. Oniasvhili.
It is obvious that the author was well acquainted with both Dante’s
biography and his creative work. “The Prophecy of Dante” consists of
a dedication and four cantos. In his narrative poem Dante utters an
opinion, appealing to the Italian nation to unify, otherwise a great
calamity awaits the Italians.
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Byron’s poem “The Prophecy of Dante” was written in Dante’s
rhyming verse form, in Italian entitled “Terza Rima”, which is a
metrical experiment.

The creation of Byron’s poem “Dante’s Prophecy” was associated
with great difficulties. This poem has not been translated into
Georgian yet. There is only an anonymous Russian translation of this
poem (published as an e-book by Strelbitsky, a multimedia publisher,
and requires a strict regulation of the copyright), but it is interesting
in terms of a new understanding of Byron's passionate spirit of
freedom. As Byron himself pointed out, in the dedication, he echoed
his poetic muse as an imitation of the great Italian poet, though the
great romantic poet, Byron offered an individual interpretation of his
poem.

The writer, translator Konstantine Gamsakhurdia (1893-1975),
who was in the discussion with D. Oniasvhili in the magazine
“Mnatobi” in 1928, explained adequately how to translate a great
foreign poet’s work into Georgian; namely, he pointed out that it was
crucial to consider the style of the poet while translating from the
source language into the target language. He resolutely rejected free
translation.

T

Itisobviousthatwhile translatingAlighieri’s “The Divine Comedy”,
K. Gamsakhurdia uses the translation of the famous poet and public
figure, Konstantine Chichinadze (1891-1960), who is considered to
be the translator of the works of G. Gordon Byron in XX century. K.
Gamsakhurdia offered the poet his word for word translation.

As K. Gamsakhurdia noted in a footnote of volume IX of his
selected works, “half of the translation named “hell” was translated
by K. Chichinadze according to K. Gamsakhurdia’s word for word
translation. The comments were made by K. Gamsakhurdia (K.
Gamsakkhurdia, v. 9, 2007:157).

The comments by K. Gamsakhurdia are made not only with great
erudition, but also with deep knowledge and analysis of Dante’s life,
creative work and the thoughts of his commentators.
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We have presented abovementioned three themes around Dante
Alighieri in connection with Georgia and we think it should be useful
to Dante’s specialists and translation analysts.
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Dante Alighieri's “The Divine Comedy” cannot exist without Dionysius
the Areopagite’s angelological doctrine, because the framework of
the plot of “The Divine Comedy” is established on the foundations of
his angelology. If its foundations were undermined, Alighieri’s heroes
would fall down from the heavenly heights. It may lead us to the
viewpoint (which, for its part, cannot be excluded,) that Dante’s great
admiration for Dionysius the Areopagite and his doctrine of angels’
hierarchy, which is the bridge and the path towards the God, his
Christian ethical view of a human being turning into an angel, and
finally Dante’s own faith in his beloved Beatrice’s divinity, inspired
the poet to create the heavenly plot of his “Divine Comedy”.

It seems as if the deepest love and admiration of great fathers of
the Georgian Orthodox Church for Paul the Apostle turned to Dionysius
the Areopagite, the Apostle Paul’s first follower, one of the wise men
of Areopagus — the Supreme Court of Greece. The European scientists,
based on scientific research that lasted for centuries, discovered
the so-called “Corpus Aeropagiticum” known from the 6th Century
and proved that Dionysius the Areopagite was only a pseudonym of
the secretive author of the “Corpus Aeropagiticum”. Only in the 20th
century two Academicians: Georgian Shalva Nutsubidze and Belgian
Ernest Honigmann proved independently that in reality the author
of the work was Peter the Iberian, one of the renowned great fathers
of the Christian Church in the Byzantine Empire, a hostage, sent to
Constantinople as Georgia’s sign of faithfulness, the Prince of Georgia
who secretly left the Imperial Court and became a monk.
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AgdoMmg 303909L gmmn mggbob 3oggdnbsm3znb

(,Passero per Piazza di Spagna”)

603m¢mMmd 3097300

03069 5930b0330mab babgmdob MdoEAbAL
bobgmdBogm ybnzgMbobhadn
3900600homMym 393609M70508 Boznmpgdho

Lo3396dm badyzgodon: Agdohg 3039079, 3MBLSESOL EMYENb3N, 30350039

Rgdomg 3639090 ,Passerd per Piazza di Spagna” 8900l 3M90yman,
Mmdmob yzgms amggbo 3mbLbHebL MIYmNb3aL gdmzbgds, 30Ls3
069Mmob boyzemymbdg LoyzsMmymon oM P3obybns. 90 BogHob
30m30mnbB0bgdnm goboggdns 3Mgoymdn dgdszsmmn madby-
00b 6am3mMnsb0, LY3zNbn gebBymos. MYIEs v3sb 39M 30hYy30M
dbmmme Az3960m30L LonbhgMgbm adLdyg: 0gn LomEMe® M3¢Ho-
d0LbH M0 O goIME339aL 3mghob Bahzmob, Mo ImMbgds go-
Bagbyamnb g 3B0sb L. 3geMgdnc dgnMg 3603369mmdnbL
bognmbons, ML dMB0dBo3L Wgbdn LodzgMm bobLybgdn Logyszs
Lpietra“ s MmamM 16s 03Mzaddbmb ngn. gsgnmgdnm 3603369-
mm30600 Mgqdbob EobLLLMYMNL396 d9dwmaan Lodo LEHMNImMbAL
LEMMIE 3oggdo:

JlLtumulto delle strade
sara il tumulto del cuore
nella luce smarrita.”

08 bhMagmbyoab Lnghy3zsbohyznm Msmadbs (,dnhgdnb AmA-
Jmann 096900 ggamab AmAgmann ozaMmaym 33980°) 96nbssmdy-
3903 mgqbob M3thndnbhym gebbymosb s dnbssMmbmdMN3zam 39M
90L3390s 39ME3 Mggdbob dmmMN3bmMdsL, 39ME dmmm bhmogmbL,
MmImob dnbgznmsE 3mbLEHSBLN 3MyHL ob3zyds Bamagmo.
3933900M0s, My sMab ,a30M3xmo dydn“ dydo, bLobsmeyg bmd
00390 3MbLAHVOLNS 3MgbHOLLM30L s ab bmd dsb Bsmgmo Esb-
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30909. 834, Mmgmmms 36@v 3ognamo ,a3sMagnamo dxJo“? 30dsh-
609, MM 88 30Lo7d0 3odmygbgoymny 39MLOGBNIOENYMO BNZM
3030mogg (nbgm. hypallage. Rgdmzab y3bmons Jommymgbmaob
LsdgEbngMm WoBhgMohyModn o3 HgMInbab bdoMyds, sdodhma
dabo bobgano PIgommE dzgmoa OgMdBYMNESb gsdma3sdsb).
3030mogqb bdoMo dndoMme30b9b d3zgman dgMmdgbo 3mayhadn,
000306 goonmgb ngn dzgmads Mmadsgmads 36gMmgddy, bone-
B3 ndhomnyMmds 369Memdsdsi3 0099330Ms dnbo godmygbade:

».5orgon cosi tue dive /| membra dall’egro talamo” (3gm @m-
b3manm, ,38639MBgOYa Bggmosmb; bhM. 7-8) - bohyzs ,egro”
(,03000yMBMON0 gohobznmn®) gMsBsHNIYMI® ©33380MY0Y-
m0s boghyzsbmsb ,talamo” (,bsBmann“), JnbssMbmMOMN3s 30 0b
9600 ©o3339380Mmm bohyzsb ,membra“

..di foglie un cader fragile” (sm3s60 3ob3mano, ,6mgdodgMn*;
L. 11) - bobsBE30mMgdn 0gymabbdgds ,un cadere di fragili foglie®,

banbHgMabmMs, godmMmyygbgdns my oMy Mmegbdg AgdoMmyg Jo-
39990 gL 39MLOYNZSENYMN BNZYMY. 033900909, MM Tsb gb 39-
MLOBNZOE0IMO BNZYM godmMmyyghgons sMIE O M3NM 30339
3maham 3Mgoyman 890539 300093 9Mo mggbdng. sdnhmad do-
00AB0S, MMI 0b0dbymn 3obogn nbssmMbmMOMnzs® Pbs gosn-
3mo 390093bsnMa@: bothyss ,smarrita”, 30ybgazsm 0d0by, MmI
3M300(h039Moe® ©a303d0Mg0mns bo®yzsbmob ,luce’, dnbosm-
bMOMN33© P06 3939380mmm bohysob ,tumulto“®kmedsedn il
tumutlo del cuore” - gghob AmAgmaenn 0d6900 ggamab AmAgmann ©o
9L 930650369mM0 ON3aMaads, gogdMmgos 3MbLHsbLOL Losdsdab
0MBynb30d0, oL dgbzgMab Lobosmmgdn. 88330Mn oggds
m3gqbb bogMam M3hndobdHYMm gobbymdsb P6sMmAYbyOL.
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Cesare Pavese's poem Passero per Piazza di Spagna is included in his
posthumously published collection of love lyrics Verra la morte e avra
i tuoi occhi, which is dedicated to Constance Dowling, who did not
respond to the poet’s love. Considering this fact, it is understandable
that the poems of the collection resound with melancholic mood.
However, this does not hold true for the poem in question: it is
curiously optimistic and expresses the poet's wish about what will
happen one sunny spring morning. A question of relatively minor
importance is what the word pietra implies in the poem and how it
should be translated. The question which bulks largest is the correct
interpretation of the following three verses towards the end of the
lyric:

Il tumulto delle strade
sara il tumulto del cuore
nella luce smarrita.

A word for word translation of these verses belies the overall
optimistic tone of the poem as well as its final line, which says that
Constance will be standing bright on the threshold of her flat. It
is unclear what the “lost light” is. For the poet, Constance is light
herself and she will be standing there bright to receive him. How then
should “lost light” be understood? Pavese seems to use hypallage
here. Hypallage was common in ancient Greek and Latin literature. It
was inherited by Italian poetry, too: Sorgon cosi tue dive / membra
dall’egro talamo (Ugo Foscolo, All'amica risanata, vv. 7-8) - the word
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egro, although grammatically linked to talamo, semantically modifies
membra.

di foglie un cader fragile (Giovanni Pascoli, Novembre, v. 11) - the
line should be understood as “un cadere di fragili foglie”.

Pavese seems to have employed this figure of speech not
only in his earlier poems but also in another poem from the same
collection. The passage under consideration should be understood
in the following way: the word smarrita, though grammatically linked
to luce, should be semantically linked to tumulto in the phrase il
tumulto del cuore - the tumult of the streets will be the tumult of the
heart, and the latter will disappear in the brilliance of Constance’s
beauty. Such an interpretation is in line with the general optimistic
mood of the poem.
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Homer's Ulysses (Odysseus) is known as a distinguished Greek
warrior, “equal to Zeus in wisdom”, a shrewd and resourceful hero.
We admire his caution, foresight, strength and, most importantly, his
knowledge. At the same time, we are amazed to discover that Dante
Alighieri portrays Homer’s favorite character in “The Divine Comedy”,
in particular, in the eighth circle of Hell, named fraudulent counselors.
The Odyssey describes the adventures of Odysseus, the ruler of the
island of Ithaca, who will not be able to return home for ten years
after the end of the Trojan War, as his way is cursed by the god of the
sea - Poseidon. The Odyssey ends with the return of the protagonist
to Ithaca, who defeats the suitors who were competing for Penelope’s
hand in marriage and restores his original condition.

Dante completely changes the story of Odysseus (Ulysses).
Instead of returning home, the Greek hero decides to leave his home
and family seeking to gain eternal truth. Accordingly, with Dante
we meet Odysseus (Ulysses), who never returned to Ithaca, the
protagonist without Nostos (returning home). Our goal is to find out
why Dante decided to change the story of Odysseus (Ulysses) and
why he was thrown into the dungeon of hell.

For the purpose of the study, we discuss the references of such
important works as: The Divine Comedy of Dante Alighieri, The Odyssey
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of Homer and The Aeneid of Virgil. We will discuss what caused the
death of Odysseus (Ulysses): arrogance, immeasurable curiosity or
fraudulent advice.

We hope that in the future this research will help philologists
and literary critics, as well as lovers of Greek and Italian literature, to
rediscover Dante Ulysses - the protagonist without Nostos.
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B&hobbamhdszng, 930bB8g0nmomgngha dogdab gdo, dmgoogdgmohngn
3007b0b3g900Mos

396mMdMomMOonlb obhmMmosdn dywdngn 3mmgdngnb LognmblL Bo-
MAMoagbL 30bybob dngds obgm 8608369mMM306 Lognmbdy, oy
Mmgmmo 36s 0ymb s@sd0360b 930bhgdomaenmgnyMo dngdob gde.

dmb0ndbymn bagnmbo ygmm 990 sJHnsmosb ndgbb sbamy,
MmEgbsg A3zgb 33bmMzmMmOom 3ogmdmomdalb g3mdomym, goMms-
d¢hab dmdgbhBn, MMIgmoE MmobsdgMmmay g3mm3gann mgmmo-
9000 3obnLodM3Mgds, MmaMME 3MNBoLN, M3 MZWbsmgmb
boab bymogMo, 3eMm 39H0E, sbmMmdmmmanyMma maMydymY-
0900bL 63Mg30L 3MmMEaLL o 3nM3gmo dMNEL3L dsdnabyMmo
3bm3zmMgoab yzgms gobdmanmydsb.

dmbLyB900L Db 83 MO abhmMoym dmdgbdhdo, Mm-
99mdog dogmo Abmxzmom s mnomgyeo nbooznwns dMJEgy-
0, 83060bmo, sMob My sMs JEoEagbo 3mgho s dmsdMm36],
©@3b6Mg omnangmn, @mgbsz oJhgsmyma s3dmMma. 33nhzgbgdb oy
oMy abh 9, MmammMoa 36w nymb 0gbngMadaL b gds, MmBgmng
0000M39M 3 033036300 36s gonsmmb @MagbyE, Mams 0830 -
omBomb ,,nbogM (HYgdn“ ozoManmmn, 89d06909mn ©s ,,0mbgM
93Mdg“ 3MbEgbMHMnMmydymn nbnznnb FEamMIsMgmdsL.

390m3nboMmg ndowasb, MMA Lozzmgzn bognmbob v3335M©
©3b3s g 3JHYsMMo o MobsdgMmmazgs, Imbbybgdob do-
20608 B3MIMSANBML, y My 3060369090L 3MymMmdgb Msbsdg-
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©Mm3g ohomogmo mohgmebhymob 3Mmobhozgmbgon smbndbym Lo-
3000bmob szezdnmadom @sb®g smogngmab dmghnm dgog3zmdo
-,03mM090M03 3MIgnadn”

9mbLbybgds 30D 0LBLOZL, BHILMSE gMmeE 300MadeY-
Mmom "3mdgnoda”, s dbmemme dnb sdommgoym bgemmgzbgode-
d0n, 9Mdg® 0L dns LNAdMmNgsdn, BoBsMAMdNL MMTs gno-
LHYOLS o dMgqgddn ndobmznb, MM y3nMm3zgmab ymzmaby O30-
B6obmm, MmamM g3gbayxdMmgds 3mghn 8sdnsbab 3bmamadal Lod-
MobLY O BMBsEoE F9ddsMnhg0009; 33Mgm3], 36sbmm, MmgmmMm
1763 dmbgb mnomgymn nbnznnb dnbsgebo HMmIOLBMMDS-
300 09335Mo@, MMA 336 ,,300ML” Laggmom msgzdn dmJomady,
M3 obHaL dobgoznm BaMIMa©a9bL, 80539 CMML, dmgann bo-
BMEsmgonb 3mmgdhogmo HMsbLEMMIsE3n0L LobnbIML.

0mbLYbgds 9xYd6gds 360 3939ab, smEm mMmbmMshL,
®}M3b3m 6900M0B0L o EobHaL d9dmJdgmadnlb bbgs Bsdyzebo
033mg3Mgd0b dM3ngmo ImbLIBMYOSL o 30DbsE nbsbogb Tom
™o30myMmabo o 3obzmEmdsL.

modgmodhymo:

20309M0, o6 . (2016). M3M3gdMN30 3MAJENS. BNsMadb. 3. godbaby-
M0o. 3odmMaE. ,,3omahMs L

30390, 3. - Vacchelli, G. (2021). L'«attualita» dell'esperienza di Dante.
Un'iniziazione dellacCommedia». Nuova edizione, Mimesis Edizioni,
MONDADORI.

30390, 3. - Vacchelli, G. (2020). Dante e la selva oscura (Calligrammi),
Edizioni Lemma Press.

30390, 3. - Vacchelli, G. (2020). Linconscio & il mondo la fuori. Dieci tesi sul
capitalocene: pratiche di liberazione. Mimesis Edizioni, MONDADORI.

30390, 3. - Vacchelli, G. (2015). Gianni Vacchelli: Dante. https://www.
youtube.com/watch?v=lGvjNhjdnAw

30390, 3. - Vacchelli, G. (2021). Perché leggere Dante oggi? - Dantedi 25
marzo 2021 https://www.youtube.com/watch?v=oWif9JMaOHs

6980M0b0, . - Nembrini, F. (2011). Dante, poeta del desiderio. Conversazioni
sulla Divina Commedia. 1: Inferno. Itaca (castel Bolognese).

6900Mnb0, 3. - Nembrini, F. (2012). Dante, poeta del desiderio. Conversazioni
sulla Divina Commedia. 2.Purgatorio. Itaca (castel Bolognese).

6900Mnb0, . - Nembrini, F. (2013). Dante, poeta del desiderio. Conversazioni
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sulla Divina Commedia. 3: Paradiso. Itaca (castel Bolognese).
6980M0b0, . - Nembrini, F. (2021). In cammino con Dante, Garzanti Libri.
6980M0b0, 3. - Nembrini, F. (2000). “Nel mezzo del cammin”. Puntata 1.TV

2000. https://www.youtube.com/results?search_query=nel+mezzo+del+
cammin+puntata+1

mbmmahn, o. - Onorati, A. (2017). Canto per canto: manuale dantesco per
tutti. Edizione Societa Dante Alighieri.

mbmmahn, o. - Onorati, A. Canto per Canto. (2021). Edizione Societa Dante
Alighieri. https://www.dante.global/it/cultura/promozione-culturale/
canto-per-canto
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DANTE - THE CURRENT POET: SEVERAL ASPECTS OF
THE HUMAN EPISTEMOLOGICAL SEARCH PATH
ACCORDING TO “THE DIVINE COMEDY"

Nino Tsertsvadze

Ilia State University
Faculty of Arts and Sciences

Keywords: Dante’s relevance, personality transformation, the path of
epistemological search, civil responsibility

The issue of constant controversy in the history of mankind is the
search for an answer to such an important question as what the path
of human epistemological search should be like.

Thisissue is gaining more urgency now that we live in an epochal,
turning point of humanity, defined by modern European theories as a
crisis, which reveals the process of destruction of spiritual and, what
is more, anthropological values, and encompasses all dimensions of
human life for the first time.

The purpose of the report is to see whether the greatest poet
and thinker, Dante Alighieri, is still relevant today, in this difficult
historical moment in which the whole world and each individual
is involved; and whether Dante shows what the path of happiness
should be like - the path that every person must go through today
in order to get rid of the condition of an individual who is lost in the
“vast forest”, frightened and concentrated on the “alter ego”.

Given that presenting the research problem in this way is very
relevant and modern, the purpose of the report is to show what hints
the critics of modern Italian literature find in this regard in the poetic
masterpiece of Dante Alighieri - “The Divine Comedy”.

We aim to travel with Dante in the “Comedy”, not only within
his sublime art, but also in its inner symbolism, in the deep strata
and layers of the work; to see, first of all, how the poet speaks to us
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about the meaning of human life and the truth in general, as well as
to reveal how the internal transformation of each individual must
take place in such a way that he “gives birth” to himself as a citizen,
which, according to Dante, is at the same time the precondition for
the collective transformation of the whole society.The paper focuses
on some estimations from the latest studies of Gianni Vacchelli, Aldo
Onorati, Franco Nembrini, and of leading Italian scientists and other
researchers of the creative work of Dante, which we seek to integrate
and expand, based on some important quotations from “The Divine
Comedy
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Vacchelli, G. (2020). L'inconscio € il mondo la fuori. Dieci tesi sul capitalocene:
pratiche di liberazione. Mimesis Edizioni, MONDADORI.

Vacchelli, G. (2015). Gianni Vacchelli: Dante. https://www.youtube.com/
watch?v=lGvjNhjdnAw

Vacchelli, G. (2021). Perché leggere Dante oggi? - Dantedi 25 marzo 2021
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60. 00M3m B obomgd amob BoM3z0b odhomoymo
MmMmagdobaolb hgMmdnbm enmgoygmo 33mMg30

00M039 §0006030-cmmd7z060d7

03569 3030b0330mab babgemodnb MmdomAbb
babgmaBogm ybnzgmbohgdho

3900600 omym 3g3609M705ms Bazgmpaho

boggz06dm bnBYy3900: dohzmdn, 00Bahgns, 9099bsbehns

60. dom3MDd dobsmgomab gmodymans d3zgmabn semgqdbsbomny-
o dbsbyMmydes, MmIgmoz JMobHnsbmoob gozmEgmadob 3oM-

39039 LOY3N699080 b 93303HNL BIMBMYIOL.

36mdomny, MmM3 63nbs ImEngdymads smbndbymn mdmonb-
dbabymydnb Babo 09MdBYm 96009 d9nanbs sagLsbMNaL dm-
Labmgmdsb, MPyIEs 030 Jo939 0N3MZabs IMazam 9bsdY.

LoYIMOEMxOMs FoM3zMd FoboMmgdmab BnMm3znL MybsdgmMmm-
39 93Mm3xmgbmasbo moMagdsbgdn, MmIgmms ImMmab Eam3)
0mb603360L maMmbos ohomoyma (http://traditiomarciana.blogspot.
com), Mmdgannz 1970 Banab 3MMBgLMM BY6EYmabb dogh go-
8mEgdym moahyMmanab d9MdBym hgdbhL (douvtovAn, I.M., 1970)
903yY3900 ©o bonbhgMabm HaMAnbmemanym doboamob gzo63wnb
bymogMmn dbbzgM3mMIgboMznb MML ombogzmgbo MmmE3900L
339300ab.

bbyBgdYMo @AMMNLALLbYMYONL HYJLHOL 09Mdbym-ndho-
moym mohyMmandgm oy ymanmnn Mysmmonb sdbobgzgm bhgmdon-
6mmanedy ©o330M3500bsb T9330dmns odmzymo HoMmInbms
06hgMm3MgboEnob bodgzsmo bgambo:

9) BYLBHN MeMgdsbn (Bog.: dgMd. eikdy, T6 - nhoa. imagine, la;
ba®o; d9Md. qumivama, tov - o¢hom. Incenso - bL3dg39m0;
0g6d. Bpévd, o - ndhom. trono, il - baywamo, haboon; 09Md. dp-
76, 0 - 0(o. pane - 3xMn; dgMd. Totnapt, To - nhom. calice,
il - doMdndn);
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0) 39bno@nbo (8sg.:. 09Md. acywaalo - odow. Santificare,
consacrare - 336689600);

3) 0030byBsmM0 MsMadabn (Bog.: O9Md. Loyikog~, o - nhow.
spirituale - bo®yzngMmo, 8d. bymogMo; dgMd. aagpxto~, o -
nhoa. Settentrione - AMmoamgoa (https://unaparolaalgior-
no.it/significato/settentrione); d9Md. peonuBpieo, nw - DGO,
Mezzogiorno, il - badbMmgoma (https://www.britannica.com)).

990mo sbsbgmgdymn dogamnmgdolb Pdmozmgbmods ots-
omoymo ;mgdbogdymn 9Mmgxmadab memnbymosb bybbgdsdy dn-
3306036900, MM3ganng, mogzob dbMog, dnyyzgds 09MdbymbL. gL
30093 9monbgm ssbhyMgob 83 9bob mgmmmaonmo enggdboznb
dgLodmgommodgoL.

Ladmmmme  dgndmagds 0mgzob, MMI 63. ImEogamobs
@5 00bamgdannl, doM3zmMBOL, mohymanob MmgmmE 0gMdbymo
H390bdn, 0bg Fobo ndhomogmo MeMadobn 360d369mm3060 dggmns
LoAMMNbLIgHY39M Oy ymyomo gbmzgMmgdob godmadbshzgmoa
h9Mdnbg00b bommTnbyymo 33mMg30-39L6Bs3mNLLM3NL.

mobhgMmodmo:

630 ImEngdymobs s dsbamydmab domMmzmdob bomdmom mo@Hymans
- Divina Liturgia Sancti Apostoli et Euangelistae Marci, Parisiis, Apud
Ambrosium Drovard, via lacobaes, fub D. Martini infigni, M.D. LXXXIII.

A3960 6306s sd0b, FoMzmMDd dobsmgdanab, bamdMmomm enadhyMans - La
Divina Liturgia del nostro Padre tra Santi 'Evangelista Marco. http://
traditiomarciana.blogspot.com/2018/05/la-divina-liturgia-di-san-marco.
html

33y, 0.9. - DouvtoUAn, .M. (1970). Ocia Aertoupyia Tou ATTIOGTOAOU
Mdapkou, Oeaoalovikn, 1970.

Mezzogiorno significato. https://www.britannica.com
Settendiore significato. https://unaparolaalgiorno.it/significato/settentrione
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TERMINOLOGICAL RESEARCH OF THE ITALIAN
TRANSLATION OF THE LITURGY OF ST. MARK THE
EVANGELIST

Marika Tchitanava-Lobzhanidze

Ivane Javakhishvili Thilisi State University
Faculty of Humanities

Keywords: Mark, liturgy, Alexandria

The Liturgy of St. Mark the Evangelist is an ancient Alexandrian
service which was widespread in the first centuries of the spread of
Christianity outside of Egypt.

It is known that the Holy Apostle introduced the rule of this
worship in Greek to the people of Alexandria, although it was soon
translated into many languages.

Noteworthy are the modern European translations of the Liturgy
of St. Mark the Evangelist, among which the Italian version (http://
traditiomarciana.blogspot.com) deserves a special mention; it follows
the Greek text of the liturgy published by Professor Fundulis in 1970
(douvtouAn, I.M., 1970) and provides an interesting terminological
material for the study of prayers offered during spiritual sacrifice.

When observing the Greek-Italian liturgical or everyday reality
terminology of the mentioned worship service, we can distinguish
three ways of interpreting the terms:

A) Accurate translation (eg. Greek - eijkovn, tov, Italian imagine, la; icon;
Greek qumivama, tov - Italian Incenso - incense; Greek qrovno-~, o -
Italian trono, il - throne, throne; Greek - ajrtov~, o, Italian pane - bread;
Greek pothvri - Italian calice, il - cup);

B) hendiadis (eg. Greek ajgiavzw - Italian Santificare, consacrare
- purification);

C) Free translation (eg. Greek logikov~, o - Italian spirituale - verbal, here.
Spiritual; Greek - avjrkto~, o - Italian Settentrione - North (https://
unaparolaalgiorno.it/significato/settentrione) ; Greek meshmbriva, h) -
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Italian Mezzogiorno, il - South (https://www.britannica.com)).

Most of the above examples point to the borrowing of Italian
lexical items from Latin, which in turn translates to Greek. This is
another proof of the power of the higher theological vocabulary of
this language.

Finally, it can be said that both, the Greek text of the Liturgy of St.
Apostle and Evangelist Mark and its Italian translation, are important
monuments for in-depth study of the terms expressing theological or
contemporary life.
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©obhg UNA ITALIA-LS o 36039MLS MyMo
dbmgmom dmbsamjonb ®¥Ydgdwgdymon
»,DE MONARCHIA”-b dnbgm3nm.

agomo (03) bydedznmo

03069 5930b0330mAab bobgmmdNb MdNAbLNL
babgmaBogm y6039MLoBgDHO

33905600y 393609M70508 Baznmpgbho

Lo3306dm bady3zgodn: 0obBg, Ibmyenm dmbshgns, 80mhgbEng,
89h38s60s, 3menE968hndan, hgbgbobbn

XH-XIV boY3969900L nodhomnodn 3maodndgMds 3mmoEgbhmndI-
0o ©o LobgmMdbogm Lob®HFgd0b dMozemxgMm3zbgdsd MYgznmby-
o 3ObmmybHodInL 3Mmdmgds BaMdmJabs, Mabog gdshgdmms
303M0oy, MMIgaboE Abmxymom mgmzmashngmo dmbsmdjonb d990-
600 3900308 3Jmbs. MMBL bamzmnm nd3gMHMMIOLS O 383900
amMob s@hgbomds 6Mdmasd 3nM39mmdobm30b MMo LadzzMm-
-LobNEMEbMME go3nYOYMN 3afmpns BaMAMIZs 339MRJONLY
©o 300gmnbg00b bobom. dmgma nhomos 83 3sMmboym dMdmme-
90 3ogbgzno. ndhsanob 8dndg 3mmohndxMads 300M3MJ000 s 3M-
039bdhMmobBHYmmOsd 0608369mm3s60 gogmgbs dmabmnbs My-
69LObLYMO ¥BMMZ36900L FobznMaMy00dg. Nng3bgdMES 3Mmean-
33600 HhMagdohgon, MmAmgdnE 9dgowbgb gdgdb dnobo bbbabom-
300. @369, 39HMoMmzs, dM3ahm, 8o30039mM0 s bb3xdn sgH0yMo
dmbsbomgmobab 3maadognm 39Mn3gdhngddn. domn mEbyds
900060 ohomos aym, MMImaL bobgmdboxmgdmogn ImBymods
y39ms 3003306b bb3oobbzsgzsmom BoMImymanbo.

ohomaymn 3dMmM36900L 3MM0xgL, obhg omggngmab, 3m-
moh0zgm-gommbmagoygm  dbmxyamadbyozgmmdsdgs 937070
HMhodbsmo ,De Monarchia,” Mm3gmdos mmMds s63mad0s dnbo
m3600900MmM39 LOOMZsEmMydM3zn 3bmzMgdaL. 6odMmMIN bY-
Moo 36s nymb 1312-1313 Bmyddn sbhgb 39Mmbsdn ymagzbab
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©mmbL 306 3Mby oMy L3omML Lababmab 30MBY, DmgngMmo
833mg3Mob sdMmam (Mofia, 306gsMgann, gM3mma..), 3ndgmnbydab
©3bOEV300. 3bMdomo sbHgmman, dogdgmyg doMdN, dM3aAmdY
©3ymMbmodnm 3d(h30390L, MMA ob®gd gb HMmoghado obyms
30066M0b VII-0b @odgmmdnb eMmmb, MmIgmog MmInb bamdmom
0939M00L 30a9g6sL 3930M9ds d3zgm LodM3M9ddn. sbhg dobdn
16039MbsmMyMmo ImbsMgnnbs s Una Italia-b 0gab Mgamodsdm-
ML byogs, s30¢HM3sE 8L FobabomBgdgma BoMmoann gongdesboe.

»De Monarchia-d0“ bodn yBms3Mgbn Lagnmbas sbLIMO: 1.
dbmgmom dmbamgnob s3nmgdmmody; 2. Mmadsgumn bagmbob gob-
LO3xMMYOxMMOY: 3.mMno dobznaab bagnmba. HfMsgdhoddy Indom-
00LOL EIBMHY 9yMEBbMOIMES sMabhmbgagl, 30EgaMMBL, g33mo0-
©9b, 9639mdgMmbLY s 839MmLOL gbyYmgdgoL bogmm dbm-
gmom ImboMmJnady, 3ogMad oydnmab3dnmes byhomn o333LH0-
69Lo o M3y 833069mMAL MgmMasb Labymogmm bymabyBmyg-
00b 3Mndodnb dgbobgd. EmMybznob MaLb3xdmN3ed, MMIMAL
8oMm3080 obhgE 0mgdoo IMBaBamgmdsL, dob gdmzMahnab
6930h0yMn dbomMggdn yhzgbs. 3oL M30mBAb gonsMms HoMobnod,
m0gaMmJnsd, ©gdmzMmohnsd. sdndhmadsil nym, MmMI sbhabomznb
domayxmgdnb d0bsmgd @mMmIsL dbmamom nd3gMmonl 89Jabs
6oMIM©396®o.

,0mbaMmdnsdn” @sb®gd Bsdaznmn 3mmohngyo Mg3mmy-
300 0900338 383MOnL bLagMmm domoyBRMYdbL BnbsomMI®Y3; JoMym
»3M0LHIBH0B9L BoadMd3zoMn* s Amambmas bagmm bgmobyyang-
00b EaIMY3NEIOMMOS 93mabonbogeb. hMmaghohds gobMmabby-
00 3odmnB3ns mgmzMahnob dmabMmggddn, dogMmad dobomgdo
sbmdgmo sdmAbEs sommdnbgdob BdmodMmM3bgqdabmanL.
domboannm xgohobmad ,dmboMmdns” nhomoyMom MmaMmagdbs, Moms
90bo mgmMmngo0 gogEbm 378s60LbHgonb Gommm BMabomznb. 1559
B6gmb 603bn godmogs oMo ohomnodn, oMedgE dsdgmAn. 1564
69m0L 30300 b ,,03Mdomym Bogbmo 0bggbdn“ dgnobo.

00330Ma, ©obhgb dmmohnggmds HModHodmds ©MmML go-
Jb6Mm. dnbo ,,.De Monarchia,” 30M39mo hMmsghobhns 3330MOLY
©s LobgMdBommdy, MMIgTol 93Mm30b 3maopnldgmo sMmbo
99036m ©o LOYMOIME, 38EMOMNMOSDY dMA3dMO3s. FbMBMOM
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dmbomgns obhgb Bamampggboma 3dmbs, MmammME gMmmnsbo
nMomony, MMIgmoE Lomo3zgdn AsyEagom®s Lbgs bombaydbyg,
dobo dmbaMmdo 30 sb6hHn3nMo 39deMgdnb 99833000M ngbgdM..
003Mod 0boE 6o 0mg35b, MMAI abHaLbMZzoL ImboMmgns boin-
mbBaamyMmn oM ymgxom.s. dnbggmo dbmamam nd3gMmanb bomozgdo
39Mm3sbgmo nd3gMmahmmon, 3s06Mab VII ©gob, Mogeb dsb bb3s
doms of 9a3nmgdmEs, MmM3gmMoE 0dHomnsb gosgMmmnsbgdo.
abmgzmom 0839M00L EIELOMJ® bMHIL ndhomns dnshibs
Mo 3ggMaobns. obhg 8Ydgdgdgmons gMmnsbo ohomoob - Una
Italia-b n@Y0LY, MMIgmoE 1870 By goMndsMENA gabsbmmEng-
. 3sdnbo BgMeo: “L Italia se incarnate in Dante” - ©@sb®h9d0 ndho-
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In XII-XIV Centuries political polycentrism and the diversity of state
systems arose the problem of regional absolutism in Italy, to which
was added the papacy with the ambition of creating a world theocratic
monarchy. A fierce battle for superiority between the divine emperors
and popes created two acutely confronting parties - Guelphs and
Ghibellines. The struggle between these parties embraced the whole
Italy. Italy’s complex political circumstances and polycentrism had a
significant impact on the development of the Renaissance thought.
Political treatises, which could find the ways for deliverance, were
being created. Dante, Petrarca, Boccaccio, Machiavelli and others
were actively involved in political peripeteias. They dreamed of the
unified Italy, but they all saw the state arrangement variously.

There is a profound analysis regarding the public life of that time
in the treatise “De Monarchia”, based on the political-philosophical
worldview of Dante Allegheri - the coryphaeus of Italian thought.
According to some researchers (Ritchie, Cingarelli, Erkol), the work
must have been written for protecting Ghibellines at the court of Can
Grade Della Scalla during Dante’s stay in Verona in 1312-1313. A famous
researcher of Dante, Michelle Barbie, based on Boccaccio, claims that
Dante wrote this treatise during the expedition of Heinrich VII, who
intended to restore the divine empire of Rome within its ancient
borders. Dante saw in him the implementer of universal monarchy
idea and Una Italia, so his sent him a welcome letter.
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In “De Monarchia” three main issues are stated: 1. The necessity
of World Monarchy; 2. The Peculiarity of Roman People; 3.The issue
of two swords. While working on treatise Dante relied on the views
of Aristotle, Cicero, Euclid, Engelbert and Averroes on common world
monarchy and opposed the theory of Blessed Augustine and Thomas
Aquinas about the primacy of ecclesiastical authority. The Republic
of Florence, in the governing of which Dante took part, showed him
the negative aspects of democracy. Tyranny, oligarchy, democracy
passed in front of him, that is why Dante considered the creation of
world empire as the most acceptable form of power.

In The “Monarchy”, Dante preached a real political revolution
against the papal secular power, rejected “The Donation of
Constantine” and demanded the independence of the secular
government from the church. The treatise provoked outrage among
the supporters of theocracy, but became acceptable and intimate
for revivalist thinkers. Marcillo Ficino translated “Monarchy” into
Italian to introduce his theories to a wide range of humanists. In 1559
the book was published not in Italy but in Basel. In 1564 the Pope
included it on the “Index of Forbidden Books”".

Thus, Dante’s political treatise was ahead of its time. His
“De Monarchia” is the first treatise on peace and the state, which
comprehended Europe’s political essence and spoke of humanity.
Dante conceived the world monarchy as a united Italy which would
lead other peoples and its monarch would be the successor of the
Ancient Caesars. Nonetheless, it should be mentioned that monarchy
was not national for Dante. In his view, the German emperor, Heinrich
VIl stood at the head of the world empire, as he could hardly think of
any other power capable of uniting Italy. Dante considered that Italy
and not Germany was the central pillar of World Empire. Dante is the
author of the idea of Una Italia - United Italy, which was implemented
by Garibaldi in 1870. Madzini wrote: “L Italia se incarnate in Dante” -
Italy is embodied in Dante.
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The cognitive linguistic view of metaphor by George Lakoff and Mark
Johnson showed that the metaphor is not the device of a language
but a characteristic of human mind, human thought and reasoning.
The main idea of the theory is that one conceptual domain - the
target domain is understood in the terms of another one - source
domain. One of the widely spread conceptual metaphors is LIFE IS A
JOURNEY.

In Giorgio Caproni's poem Ceremonious Traveler's Farewell
(Congedo del Viaggiatore Cerimonioso) - the basic structural
conceptual metaphor LIFE IS A JOURNEY is mapped in this way:

source domain—journey  target domain- life

to travel in a train => life

passenger => person

the things in the suitcase => the values acquired during the lifetime
other passengers => other people

a foggy view from the window => real life

the passenger waiting

in the corridor of the train => approaching death

the red disc

and the grinding of the brakes => directly approaching death

the destination place => death
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We found the same conceptual metaphor LIFE IS A JOURNEY
at the basis of Dante’s Divine Comedy. Crisp argues that allegory in
the modern sense, when expressed by purely linguistic means, is
based on a radical extension of linguistic metaphor. As a result, the
metaphorical focus is elaborated to the point where the metaphorical
frame is eliminated altogether (Crisp,2008:10).

In the first Canto of the Divine Comedy Dante finds himself in the
dark wood, where his journey starts. At the basis of allegory is the
main conceptual metaphor LIFE IS A JOURNEY extended into the LIFE
IS AJOURNEY IN THE DARK WOOD.
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